“Polish” and “Integration” in a Radio Show
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For polish to be awarded (and hence merit), the show should have met many of these judgements. 
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This will apply to the presentation and to technical skills, although naturally the script should be just as good as for a pre-recorded show.  If anything, on-air documents should be fuller and more specific – multiple copies provided for all presenters and technicians, typed and widely spaced for ease of use.  Use discretion as to which criteria to relax and which to enforce more stringently according to the circumstances.

SCRIPTING
Has a coherent structure:

· Sequencing of show makes sense

· Audience are given pointers and help with continuity, much as they would be in a speech (That was “See  my Baby Jive,” by Wizzard, which cunningly enough takes us to our interview with the Wizard of New Zealand . . .” )

· Shows an understanding of genre and conventions – ie scripting and topic take

account of time of day, whether this is magazine style, etc

· Shows some creativity or originality

· Fits demographic of station:

· Appropriate choice of topic (will stand a chance of keeping this audience interested - eg no point doing a fishing show on Channel Z, where the audience is predominantly teenage)

· Appropriate treatment of topic (choice of music, level of formality – can’t swear on most community radio stations)

· All legal requirements met – no libel.  News and other factual elements properly

· Researched or got from reputable sources.  Where controversial matter is included,
· Subjects have been given reasonable right of reply.

· Station Ids given in approved format (eg, Plains always refers to itself on-air as

“Plains FM 96.9” – always the same words in the same order)

· Other stations may have particular forbidden expressions, such as “That was, and now this is” to introduce songs.  These should be avoided if that has been clearly specified in advance.)

· Consistent tone

· Consistent development of any character or narrative persona

· Sound effects used to set the scene and heighten realism

· Stabs and Ids used to separate elements and enhance continuity
PRESENTATION

· Animated, warm voices that are easy to understand and enjoyable to listen to including effective inflection, pausation, warmth, articulation, pace, smile-in-the-voice.

· (This can be a problem with ESOL or immigrant students – may be able to cut them some slack by having them perform to an appropriate audience – schedule them on community radio next to a slot that is already taken by members of their own community)

· All words correctly pronounced (Maori, English and other)

· Any ad libbed material sounds fluent and convincing in the manner of one-to-one communication.

· All programme elements played in correct order and at the correct time, as specified on the script or schedule.

· No unintended sound is broadcast.
TECHNICAL

· Minimal dead air – certainly nothing more than a second

· Pre-recorded elements are fitted seamlessly into show (ads, stings, station Ids, interviews, vox pops, intros, outros – should be no noticeable fluctuation in volume or change in sound)

· Where telephones are used, all voices audible.

· Minimal distortion 

· Only sound intended for broadcast goes to air – no coughs, clunks, bangs, odd bits of music (a common one is leaving a CD on air so that the music interrupts the talker, when the player should have been muted as the track ended)

· All presenters near microphone

· Voices audible and clear
Integration is a more subjective judgement.  It is possible for a flawlessly delivered show not to be integrated – a meaningless sequence of random, disorganised songs, interviews, vox pops that don’t follow any particular theme or rationale.


For example, in the 3.8 exemplars, the Pirate Show is about the quest to capture Peter Pan.  These lines are delivered in appropriate accents, with appropriate music underneath the voices, and technical execution is clean, with the exception of some slightly distorted vocals in the song by Captain Crudbucket and the Poopdeck Ponies.  This was felt to be allowable, since the same two students had done all the writing, most of the delivery and all of the pre-production.  The whole is a seamless flow that is more than the sum of any of its parts.

Similarly, in the Aussie Rules show, the integration is evident in the sustained tone that is carried throughout the whole show, created by an amalgam of good scripting, clever use of pre-recorded interview, choice of music.  Again, the whole is greater than the sum of the parts, and listeners are involved as they wonder what will happen next.  There is nothing of any great intellectual substance going on in the content.  Nevertheless, it is a very pleasant and entertaining show where all the parts work towards the same end without any jarring notes or glaring inconsistencies.  

This is quite hard to do - even if the content being conveyed is slight, the integrated delivery will be quite rare, and therefore an appropriate criterion for excellence.
When you are evaluating a live show, you may be more lenient than when you are evaluating a pre-recorded show





An integrated show is one where all the variables that the programme makers can manipulate are being used to contribute to the same overall message or impression/atmosphere.








